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Fotini Apostolou is a Lecturer in Translation and Interpreting at the Depart-
ment of Translation and Intercultural Studies, School of English, Aristotle
University of Thessaloniki. She has also been working as a freelance inter-
preter for over ten years. Her recent research focuses on social and cultural
aspects in interpreting and translation, with special emphasis on representa-
tions of interpreting and translation in literature and film.
Stella Butter is Assistant Professor of English and Cultural Studies at
Mannheim University. She formerly worked as Manager of International Re-
lations at the International Graduate Centre for the Study of Culture at Gießen
University, where she completed her doctorate on literature as a medium of
cultural self-reflexivity. Her publications include a monograph on Literatur
als Medium kultureller Selbstreflexion (2007), several articles on contempo-
rary British and American fiction as well as encyclopedia entries. She is cur-
rently working on her new book on contingency and the British novel (nine-
teenth-twentieth century). 
Adina Ciugureanu is Professor of English and American Literature at
Ovidius University Constanta, Romania. She is currently the Dean of the
Faculty of Letters. She is the author of High Modernist Poetic Discourse
(1997), based on her PhD dissertation. Following a Fulbright research grant
in the U.S.A., she published The Boomerang Effect (2002), (translated into
Romanian as Efectul de bumerang, 2008), a study on American popular cul-
ture seen as having appropriated and remodeled European cultural patterns.
Other major publications are Modernism and the Idea of Modernity (2004,
reprinted 2008), Victorian Selves (2005, reprinted 2008), and Post-War Anx-
ieties (2006). She has also published a large number of articles and essays on
British and American writers of the Victorian and Modernist periods, where
her main interest lies. 
Despina-Alexandra Constantinidou holds a BA and MA in English litera-
ture from Aristotle University of Thessaloniki, Greece, where she is currently
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a PhD candidate. Her research interests and publications revolve around psy-
choanalytic theory, and literary theory in general, and cultural products rang-
ing from Marcel Proust’s Remembrance of Things Past to surrealist art. Her
doctoral thesis titled “Paranoia from Salvador Dali to Jacques Lacan: Psy-
choanalysis and Culture in the 1930s,” focuses on the interactive relationship
between Lacan’s doctoral thesis and Dali’s writings and art in the broader cul-
tural context of the 1930s. She has taught courses on poetry, fiction, and writ-
ing for academic purposes in the Department of English Language and Liter-
ature, Aristotle University of Thessaloniki, Greece. 
Zoe Detsi-Diamanti is Assistant Professor in the Department of American
Literature and Culture at Aristotle University of Thessaloniki, Greece. She
has been teaching and researching in the fields of eighteenth- and nineteenth-
century American culture and ideology, American drama and politics, and
popular culture. Her publications include articles in American Drama, Amer-
ican Studies, New England Theatre Journal, and Prospects. She is the author
of Early American Women Dramatists, 1775–1860 (New York: Garland,
1998), and has also co-edited The Flesh Made Text Made Flesh: Cultural and
Theoretical Returns to the Body (New York: Peter Lang, 2007) and The Future
of Flesh (Palgrave/ Macmillan, 2009).
Giorgos Dimitriadis (B.A. English Language and Literature; M.A. English
Literature, Aristotle University, Thessaloniki) is a PhD candidate in the De-
partment of Translation and Intercultural Studies of the School of English, at
Aristotle University, Thessaloniki, in the field of Theoretical Film Studies.
His research focuses on digital cinema, with a special interest in the impact
of technological innovations on film viewing. His areas of interest include
cognitive models of visual perception, CGI worldmaking, modes of realistic
representation and the ontology of the synthetic image. 
Kamille Gentles-Peart is an Assistant Professor of Communication at Roger
Williams University, where she teaches in the area of International Commu-
nication. She holds a PhD in Communication from the University of Michi-
gan, Ann Arbor. Her general research interests include the symbiotic relation-
ship between media and the cultural settings in which they are produced. More
precisely, her scholarship addresses how the cultural identities of media au-
diences inform how they interpret media messages, and how media in turn
shape the identities of their audiences. Her current research explores how West
Indian immigrant women in the U.S. interpret mainstream U.S. media content,
and how it informs the construction of their diasporic identity. 
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Sean Homer is an Associate Professor in English Literature at the American
University in Bulgaria. He is author of Fredric Jameson: Marxism,
Hermeneutics, Postmodernism (Polity Press, 1998) and Jacques Lacan (Rout-
ledge, 2005). He is co-editor, with Douglas Kellner, of Fredric Jameson: A
Critical Reader (Palgrave, 2004) and, with Ruth Parkin-Gounelas and Yannis
Stavrakakis, of Objects: Material, Psychic, Aesthetic, a special issue of
Gramma: Journal of Theory and Criticism (2006). His most recent publica-
tions include “Retrieving Kusturica’s Underground as a Critique of Ethnic
Nationalism” in Jump Cut: A Review of Contemporary Media 51 (2009) and
“The Voice as Objet a in Tony Gatlif’s Gadjo dilo” in Psychoanalysis, Culture
and Society 15.1 (2010).
Mina Karavanta teaches theory and Anglophone literature at the University
of Athens, School of Philosophy, where she is Assistant Professor in the Fac-
ulty of English Studies. She has been a member of “Traveling Concepts” of
the ATHENA European Network and a co-ordinator of the subgroup “Inter-
culturality.” She has published on postcolonial studies, gender theory, and
comparative literature in international journals and collections. She has co-
edited Edward Said and Jacques Derrida: Reconstellating Humanism and
the Global Hybrid (Cambridge Scholars Press, 2008) with Nina Morgan (Ken-
nesaw State University); and Interculturality and Gender (Mango Publishing,
2009) with Joan Anim-Addo (Goldsmiths, University of London) and Gio-
vanna Covi (University of Trento). She is currently co-authoring a book on
Jacques Derrida with Nina Morgan and working on her monograph, The Post-
national Novel: Literary Configurations of Community in the Anglophone
Novel of the Twentieth-first Century. 
Cleopatra Kontoulis holds a PhD in English Literature and Pragmatics from
Kent State University. She has taught literature and ESL courses in Australia,
the U.S.A., Japan and Greece. She currently teaches ESP courses in the Film
Department and History/ Archaeology Department at Aristotle University of
Thessaloniki, Thessaloniki, Greece. Her research interests include literature
and pragmatics, ESP and genre theory. 
Anna Koustinoudi received a BA, an MA and a PhD in English literature
from Aristotle University, where she has also taught a number of literary
courses. Her research interests and publications focus on nineteenth-century
literature, especially Victorian women’s novelistic production, as well as on
gender theory in combination with psychoanalysis and narrative theory. She
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is currently working on her book entitled The Split Subject of Narration in
Elizabeth Gaskell’s First-Person Fiction (Lexington Books, forthcoming).
She works as a teacher of English at the Intercultural Secondary School of
Evosmos in Thessaloniki and as an adjunct lecturer at the School of English,
Aristotle University of Thessaloniki.
Ruth Parkin-Gounelas holds a DPhil from Oxford University and is now
Professor of English Literature and Culture at Aristotle University of Thes-
saloniki, Greece, as well as Life Member of Clare Hall, University of Cam-
bridge. She co-edited (with Sean Homer and Yannis Stavrakakis) the 2006
issue of Gramma: Journal of Theory and Criticism, which was dedicated to
Objects: Material, Psychic, Aesthetic. Books include Fictions of the Female
Self (Macmillan, 1991) and Literature and Psychoanalysis: Intertextual Read-
ings (Palgrave/ Macmillan, 2001).
Rosemary A. Peters is Assistant Professor in the Department of French
Studies at Louisiana State University, where she teaches nineteenth- and
twentieth-century literature. She has recently published on Balzac, Zola,
Rimbaud and Charles de Foucauld, as well as Hitchcock, Bresson and
Amenábar. She is a co-founder of the Foreign Language Film Conference
and co-editor of the first volume of papers from that project, Films With Legs:
Crossing Borders with Foreign Language Film. She is currently completing
a manuscript, Criminal Fictions, on theft in the nineteenth-century French
novel.
Annie Ramel is Professor Emeritus at University Lumière Lyon-2 (France),
where she taught Victorian and contemporary literature. A Thomas Hardy
scholar, she has published extensively on that author, and she is the President
of the French Association for Thomas Hardy Studies (FATHOM). She has
published a book on Great Expectations (Great Expectations: Le Père ou le
pire), as well as articles on Charles Dickens, George Eliot and Oscar Wilde.
She has recently co-edited a book with two colleagues: Rewriting/ Reprising:
The Paradoxes of Intertextuality (Cambridge Scholars Publishing, 2009).
Nicola Rehling is a Foreign Instructor at Aristotle University of Thessaloniki,
where she teaches courses on literature, film, and research methods. Her re-
search interests include feminist film theory, gender theory, critical race the-
ory, popular cinema and contemporary British literature. She is the author of
Extra-Ordinary Men: White Heterosexual Masculinity in Contemporary Pop-
ular Cinema (Lexington, 2009). Other publications include articles on litera-
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ture, popular cinema and the British media. She was the assistant editor of
Gramma: Journal of Theory and Criticism 14 (2006). 
Vagelis Siropoulos received his BA, MA and PhD from the School of English
of Aristotle University of Thessaloniki, Greece. His publications and research
interests center on the Marxist-historicist analysis of culture and aesthetic/ lit-
erary texts, with particular emphasis on the historicization of the ideological
boundaries between high and mass culture as well as the erosion of such
boundaries in postmodern culture. His PhD thesis analyzes the cultural logic
behind the British musical theatre’s appropriation of a representational logic
that derives from elitist, avant-garde forms of postdramatic theatrical per-
formance. He is currently a Visiting Tutor at the Drama Department of Gold-
smiths, University of London, UK, where he lectures on the sociological con-
textualization of musical theatre aesthetics.
Effie Yiannopoulou is Assistant Professor of English and Cultural Theory at
Aristotle University, Thessaloniki, Greece. Her publications are in the field
of twentieth-century women’s writings and have appeared in book collections
and international journals. She has co-edited Metaphoricity and the Politics
of Mobility (Rodopi, 2006), The Flesh Made Text Made Flesh (Peter Lang,
2007) and The Future of Flesh (Palgrave Macmillan, 2009). 
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